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Shadow theatre for 3 puppeteers and 2 musicians

Suitable for all ages, with no dialogue but music

Running time: 1 hour
(40 minutes show + 20 minutes discovery of the machinery and puppets)

Maximum audience: 150 people
Performances inside or outside

THE CREW

Idea and design: Les ombres portées

Puppets and lights: Damien Daufresne, Erol Guilgénen, Florence Kormann
Music: Séline Gllgdnen (clarinets, objects), Simon Plane (trumpet, accordion,
percussions, objects)

With the help of Julien Brachet, Léonard Cohen, Alexandre Desenfant, Yannick
Giaume, Maud Hufnagel, Marion Lefebvre, Grégoire Martin, Matthieu Mounier,
Céline Schmitt, Sarah Sekaly, Clémence Passot

THE SHOW

In the darkness, a mysterious box lights up, a machinery is set in action.
An explorer, a fisherman and a musician go sailing the oceans moved by an
uncertain quest. Their destinies mingle in the mysteries of the deep.

These adventures in cutout paper are taking place in a shadow theatre, a
luminescent belly filled with metamorphoses, reflections and transparencies.
Pekee-nuee-nuee is an oneiric and musical show that defies classification.
Every scene unravels a fragil, vivid world in black and white, but evocative of
all the colors of the prism.

THESTORY AND THE CHARACTERS

The show mingles three stories: each episode describing a specific relation
between a character and a whale. They are all set in a mythical background: the
sky, the sea, the cosmos.

* A scientific relation

The first character is an explorer who measures marine animals looking for the
biggest of all mammals.

—m A fighting relation

The second character is a whale hunter about to complete his last fight.
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The third character is a musician trying to communicate with the marine
underworld with an instrument-ship.

A sensitive relation

The three episodes are tied with a recurrent scene, seen from above: a table,
three glasses of whisky, and the hands of the characters telling their story. This
scene gives the rythmn of the show as the beginning and the end of each
episode.

At the end, it is revealed that the story is taking place in the very belly of the
whale itself. The cetacean is indeed the main character of the story. It is the
main theme of the three stories, their beginning and their end.



THE GRAPHIC STYLE

The shadow play theatre has attracted us for its oneiric potential. It allows us
to make various effects such as metamorphoses and inset images, to play with
all shades of transparencies and all sorts of reflections. The whole show has to
do with collage at several levels:

- in the mingling of three different stories,

- in the different levels of figuration: realistic (the hands of the characters),
stylized (the ship), close to abstraction (the sea, the sky, the landscapes),

- in the nature of the objects involved, some realistic though fictional (the
fisherman) or imaginary (the marine animals or the instrument-ship).
Inventivity has been our guide in the making of the sets and figures in order to
create strong and unexpected visual effects.

The music is played by two polyinstrumentist musicians (trumpet, accordion,
clarinet, low clarinet, tuba, percussions) mingling composed parts,
improvisation and sound effects. The music is interacting with the visual
dimension of the show, each aspect sustaining the other.

In terms of reception by the audience, we have aimed at the elaboration of a
visual and musical language that make words unnecessary, like in the silent
movies which allows us to connect directly to a wider public.
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PARTNERS

L'Espace Périphérique, City Council of Paris - Parc de la Villette
e Ramdam, Lyon e Théatre de I'Epée de Bois, Paris ® Théatre du
Soleil, Paris e L'Abattoir, Chalon-sur-Sa6ne e L'Avant Rue, Paris
Le Meubles, Paris

Paris Jeunes Talents Award in 2011, Performing arts e Paris Jeunes
Talents Grant e Subsidy, City of Paris

CONTACTS

Compagnie Les ombres portées
7 rue Saint-Luc, 75018 Paris, France
compagnie@Ilesombresportees.fr

Production: Claire Van Zande
compagnie@Ilesombresportees.fr
Phone: +33 (0)6 59 42 66 93

Touring: Christelle Lechat
diffusion@lesombresportees.fr
Phone: +33 (0)6 14 39 55 10

Technical contact: Erol Gulgonen
technigue@lesombresportees.fr
Phone: +33 (0)6 61 17 51 46

Public relations & workshops:
Séline Gulgonen
mediation@lesombresportees.fr
Phone: +33 (0)6 37 12 54 83

www.lesombresportees.fr



